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ABSTRACT:

This paper delves into the rich tapestry of regional humor and local color in the works of Stephen Leacock, a renowned
Canadian humorist. Employing a comprehensive analytical approach, the study explores Leacock's comedic legacy, dissecting the
nuanced elements that contribute to the unique flavor of his humor. By unraveling the intricate layers of Leacock’s writings, this
research aims to illuminate the distinctive blend of wit and cultural insight that characterizes his contributions to the world of

literature.
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1. INTRODUCTION:

In the rich tapestry of literary humor, certain voices
stand out as both distinctive and enduring. Stephen Leacock,
a luminary in the realm of Canadian literature, has left an
indelible mark with his unparalleled talent for infusing
laughter with cultural insight. This paper, titled "Unveiling
the Essence of Regional Humor and Local Color: A
Comprehensive Analysis of Stephen Leacock's Comedic
Legacy,” undertakes a rigorous examination of Leacock's
comedic prowess, shedding light on the intricate interplay of
regional humor and local color within his literary oeuvre.

Stephen Leacock's wit, often described as sharp
and incisive, transcends the boundaries of mere amusement.
Instead, it acts as a mirror reflecting the peculiarities of the
Canadian landscape during his era. As we embark on this
scholarly journey, our objective is to meticulously dissect
the layers of humor embedded in Leacock’s narratives,
unraveling the threads that bind his comedic legacy to the
nuances of regionalism and local color.

The essence of regional humor lies in its ability to

capture the idiosyncrasies, traditions, and colloquialisms
unique to a specific locale. Likewise, local color adds
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vibrancy to literary works by painting a vivid picture of the
social and cultural milieu. Stephen Leacock, as a master
humorist, seamlessly weaves these elements into the fabric
of his storytelling, creating a comedic legacy that not only
entertains but also serves as a perceptive commentary on the
intricacies of his time.

This comprehensive analysis engages with a
myriad of Leacock's works, ranging from essays and short
stories to his seminal contributions in humorous literature.
By employing a meticulous approach, this study endeavors
to discern the patterns and motifs that define the essence of
regional humor and local color within the corpus of
Leacock's writings.

The significance of this exploration extends beyond
the realms of literary analysis. By unpacking the intricacies
of Stephen Leacock’s comedic legacy, we aim to contribute
to a broader understanding of humor studies, Canadian
literature, and the intersection of cultural context with
comedic expression. The keywords—Stephen Leacock,
regional humor, local color, comedic legacy—serve as
signposts guiding our journey into the heart of Leacock's
distinctive and enduring contribution to the world of
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literature. As we navigate the landscape of humor in
Leacock's works, we invite readers to join us in uncovering
the profound layers of laughter that resonate with the
cultural ethos of his time.

2. LITERATURE REVIEW:
2.1. Stephen Leacock

Several studies have been conducted on Stephen
Leacock, exploring various facets of his life and literary
contributions. Peter McArthur's "Stephen Leacock™ (1923)
provides a biographical introduction and selections from
Leacock's writings. Ralph L. Curry's "Stephen Leacock:
Humorist and Humanist" (1959) offers a comprehensive
biography with a focus on Leacock as a humorist and
humanist. Other biographies by David M. Legate (1970),
Albert and Theresa Moritz (1985), and James Doyle (1992)
provide additional perspectives.

Donald A. Cameron's "Faces of Leacock™ (1967)
serves as both an appreciation and a critical analysis,
exploring Leacock's roles as a critic, theorist, essayist,
satirist, ironist, and novelist. David Staines edited "Stephen
Leacock: A Reappraisal" (1986), a collection of essays
revealing the multi-faceted career of  Leacock.
VavroraRajeskovaZdenka's "Stephen Leacock and the Art of
Humour" (1981) delves into Leacock's theory of humour,
while Gerald Lynch's "Stephen Leacock: Humour and
Humanity" (1988) provides a perceptive study of Leacock's
Tory-humanist norm and his theory of humour.

Numerous articles on Leacock have appeared in
leading Canadian journals, including works by Robertson
Davies, Douglas Bush, D.J. Dooley, Desmond Pacey, and
others. A bibliography compiled by Ralph Curry is included
in "Stephen Leacock: A Reappraisal."

3. METHODOLOGY:

The methodology employed for the comprehensive
analysis of Stephen Leacock's comedic legacy, focusing on
the essence of regional humor and local color, involves a
multi-faceted approach designed to unravel the intricate
layers of his literary contributions. The following steps
outline the systematic process undertaken in this research:

1. Literature Review:

Conduct an exhaustive review of existing scholarly
works, biographies, and critical analyses related to Stephen
Leacock's life and literary career. This initial phase ensures
a comprehensive understanding of the existing discourse
surrounding Leacock's humor, regional influences, and the
portrayal of local color in his works.
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2. Selection of Primary Texts:

Identify a representative selection of Stephen
Leacock's key works, including essays, short stories, and
other relevant pieces that showcase a spectrum of his
comedic styles. These texts will serve as the primary
material for analysis, enabling a nuanced exploration of the
recurring themes, characters, and cultural references.

3. Thematic Coding:

Employ a thematic coding approach to
systematically categorize and analyze recurring themes,
motifs, and instances of regional humor and local color
within Leacock’'s writings. This involves identifying
patterns, cultural references, and linguistic nuances that
contribute to the unique flavor of his comedic legacy.

4. Cultural and Historical Contextualization:

Situate Leacock’'s works within the socio-cultural
and historical context of early 20th-century Canada.
Investigate the societal norms, regional peculiarities, and
cultural influences prevalent during Leacock's time, aiming
to correlate these contextual elements with the manifestation
of humor and local color in his writings.

5. Comparative Analysis:

Conduct comparative analyses between Leacock's
works, exploring the evolution of his comedic style over
time and discerning variations in the portrayal of regional
humor and local color across different narratives. This
comparative lens enhances the granularity of the study,
offering insights into the dynamic nature of Leacock's
comedic legacy.

6. Reader Reception and Criticism:

Investigate reader reception and critical responses
to Leacock's works, drawing on reviews, commentaries, and
academic critiques. This qualitative analysis contributes to
understanding how audiences perceive and interpret the
regional humor and local color embedded in Leacock's
writings.

7. Synthesis and Interpretation:

Synthesize the findings from the thematic coding,
comparative analyses, and reception studies to develop a
coherent interpretation of the essence of regional humor and
local color in Stephen Leacock's comedic legacy. Emphasize
the interplay between cultural context and comedic
expression, offering a nuanced understanding of Leacock's
contribution to Canadian literature.

This methodological framework ensures a rigorous and
systematic examination of the chosen theme, allowing for a
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holistic exploration of Stephen Leacock's comedic legacy
within the context of regional humor and local color.

4. RESEARCH ANALYSIS:

The pursuit of a cohesive and distinctive national
identity is notably pronounced in nations undergoing
emergence, particularly those marked by a history of
colonization. This complexity is prominently observed in
countries like Canada, characterized by a pluralistic society
encompassing diverse and occasionally conflicting cultural
groups. In such settings, the formation of a unified national
identity becomes intricate, leading to a pivot towards a more
localized or regional sense of place. Consequently, there
emerges the possibility of nurturing a collective national
consciousness through an accentuation of regionalism.

The creators of regional idylls found inspiration in
their personal encounters, shaping the content of their
literary works. They came to realize that literature could
draw its essence from the everyday experiences of common
people within their own nation. As the century turned, these
writers, affiliated with what later became known as regional
idylls, departed from the notion of social classes based on
inherited rank and privilege. Instead, they tailored their
writings to resonate with readers from commercial and
professional backgrounds, constructing narratives around
characters and settings familiar to many. Despite the often
sentimental tone of their works, these authors played a
pivotal role in fostering a sense that their emerging nation
possessed a unique cultural identity.

Within local color fiction, small towns are
frequently depicted as havens of perfection amidst a
broader, sometimes aimless or even misguided civilization.
While there exists a sense of pride and optimism linked to
small-town life, more discerning works within this genre
unveil an inherent unease toward the transformations
unfolding in burgeoning metropolises. Seen through the lens
of small-town observers, the routines of industrialization
and the prevalence of mass housing are viewed as potential
threats to happiness and as factors contributing to a
susceptible moral fabric.

Regional realists approached their subject matter
through two distinctive lenses. Authors like Ralph Connor
utilized their fiction as a pulpit to advocate the pursuit of
perfection, especially directing their messages toward less
fortunate individuals in urban centers or on the frontier.
Their narratives were robust, tightly knit by the sermons that
underpinned them. Conversely, content local colorists such
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as L.M. Montgomery, D.C. Scott, and E.W. Thomson
adopted a milder and more humorous tone. They infused
their stories with the serene ambiance of the societies they
held dear, embodying regional realists driven purely by
artistic aspirations, devoid of any moralizing intentions.

However, the contentment of regional realists was
challenged by two dilemmas. Firstly, their fixation on
idiosyncrasies specific to a particular way of life often led
them to prioritize the regional over the universal. Typically,
they leaned towards the superficial rather than delving into
essential and enduring aspects. In characterizations, they
frequently highlighted the quaint, and in customs, the
peculiar. Secondly, these writers lacked a clear pattern or
device to unify their stories. The standard unit in local color
fiction is the self-contained anecdote or vignette, featuring
an eccentric character engaging in peculiar activities. The
most common structural approach involved compiling
independent sketches or loosely connected stories in a
volume, with the aim of conveying the desired atmosphere
of a charming yet unchanging way of life.

Early writers directed their focus towards
portraying the lives of simple village folk, untouched by the
artificialities of city life. The concept of the small town has
gained significant popularity in contemporary literature. In
the early nineteenth century, Irish and Scottish novelists,
including Maria Edgeworth, were drawn to a distinctive way
of life as a counterpoint to the typical manners of London
Society. In the United States, numerous local colorists and
small-town writers explored the older regions of the country,
accentuating the unique features of New England and the
Old South. Canada also witnessed prolific local colorists,
with L.M. Montgomery depicting the tranquil life of Prince
Edward Island in over a dozen novels. Duncan Campbell
Scott lauded the self-contained life of a French-Canadian
village, while E.W. Thompson, Ralph Connor, and other
writers described small towns in Ontario.

Eudora Welty argues that a novel is inherently
intertwined with the local, the tangible, the contemporary,
and the day-to-day fabric of life (254). The local colorist
consistently reveals a yearning to return to the beloved land
of their heart, to breathe its air, savor its aromas, and
reconnect with the place where they experienced the prime
of their life. The essence of a novel is often rooted in its
setting—the place, the locale—that distinctly ties it to a
particular region. As lan Watt has observed, a novel stands
out by providing its characters with "a local habitation and a
name."
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A regional novelist delves into portraying the
topography and natural surroundings of their region,
capturing its prominent landmarks and geographical
features. They explore the region's history, culture, and
politics, as well as the intricacies of its people—their beliefs,
superstitions, festivals, and rituals. "Place or setting,
therefore, exercises delicate control over characters and their
interpersonal relationships, guiding their actions, influencing
the novelist's point of view, and serving as a frame for the
writer at work" (Saxena 152).

4.1. Stephen Leacock’ s Mariposa:

Stephen Leacock's singular work, "Sunshine
Sketches of a Little Town" (1912), unfolds in Mariposa, a
quintessential Canadian small town modeled after Orillia,
where Leacock had a summer home. Following the success
of his initial humor books, Leacock received a substantial
commission from Lord Atholstan of the Montreal Star to
create a series of sketches exclusively for a Canadian
audience. The sketches were required to depict Orillia and
its picturesque personalities. Published every Saturday in the
Montreal Star from February 17 to June 22, 1912, the
sketches were also syndicated in various magazines,
including Saturday Night, during the same year. After
implementing some structural revisions, Leacock compiled
the sketches into book form in the same year.

B.K. Sandwell sheds light on the evolution of the
sketches, noting that Leacock would read them aloud, even
perform them, at dinner tables for any audience he could
gather. With appropriate gestures, great gusto, and evident
self-appreciation, he brought the characters to life.
According to David M. Legate, the articles essentially
became conversation pieces in print, explaining Leacock's
frequent use of the first person singular. In essence, his
compositions were oral, and "Sunshine Sketches" stands as
the supreme example of his chosen form.

In the preface to the book, Leacock asserts that he
had not engaged in "anything so ridiculously easy as writing
about a real place and real people,” contending that
"Mariposa is not a real town. On the contrary, it is about
seventy or eighty of them™ (xvi). However, the residents of
Orillia saw themselves too clearly and never forgave
Leacock for the perceived injury to their feelings. Some of
the characters' real-life counterparts were indignant, and
even after Leacock's death, lingering resentment persisted.
For example, the barber of Orillia, Jeff Short, became Jeff
Thorpe in the book, and Horace Bingham, Orillia's
undertaker, transformed into Golgotha Gingham of
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Mariposa. Similarly, Josh Smith, the hotel keeper, was
actually Jim Smith. Although Leacock maintains in his
preface that the Rev. Drone is not one person but a
composite of eight or ten, he was, in reality, inspired by
Canon Greene, arguably the most beloved man in Orillia.
According to Orillia, Leacock had provided a rather
uncomfortably authentic portrayal of human experience.
Gerald Lynch notes that Mariposa, the Spanish word for
butterfly, suggests the image of a delicate organism with
different and beautiful colors (187).

While portraying Mariposa, Leacock drew upon his
familiarity with and imagination of Canada in the first
quarter-century after Confederation. The narrator opens the
book with the statement, “ | don’ t know whether you know
Mariposa. If not, it is of no consequence, for if you know
Canada at all, you are probably well acquainted with a
dozen towns just like it.” The town is situated in a vast,
ultimately mysterious, and somewhat intimidating
landscape, adhering to geographical accuracy and resonating
with the expanses of the Canadian imagination: "Outside of
Mariposa there are farms that begin well but get thinner and
meaner as you go on, and end sooner or later in bush and
swamp and the rock of the north country. And beyond that
again, as the background of it all, though it is far away, you
are somehow aware of the great pinewoods of the lumber
country reaching endlessly into the north" (SS 4).

The book comprises twelve sketches featuring
recurring characters. The initial sketch centers around Josh
Smith, the hotelier, while the second one highlights
Jefferson Thorpe, Mariposa's barber. Both sketches
primarily focus on business aspects. The third sketch delves
into the social life of Mariposa aboard the “ Mariposa
Belle.” The subsequent three sketches revolve around Dean
Drone and his church, while sketches seven through nine
explore Pupkin® s romance and marriage. The tenth and
eleventh sketches narrate the significant election and Mr.
Smith's triumph. The final chapter poignantly evokes the
fading world of small-town Ontario. Consequently, the book
humorously addresses various aspects of Mariposa's life,
including business, religion, romance, politics, and other
social dynamics. Notably, Josh Smith plays a central role in
all the sketches, except those dedicated to romance.
According to Gerald Lynch, if Sunshine Sketches has a
hero, it is Josh Smith, serving as "its most convincing
argument for all unity of plot. He moves through this time-
suspended work, seemingly knitting together by his actions
the frequently fraying fabric of Mariposan life" (61).
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The interaction between the reader and the narrator
is a key element in the book, subject to Stephen Leacock's
humorous scrutiny. "In fact, much of the humor of the book
is based on the interplay among the inhabitants of Mariposa,
the narrator (who is evidently not Leacock), and the reader"
(Cameron 132). The narrator employs gentle irony to
introduce a variety of comparisons, expanding the readers'
field of vision through contrasts between appearance and
reality while maintaining an ironic distance from Mariposa
and its residents. This distance may stem from the narrator's
role as a guide through Mariposa, necessitating a heightened
awareness of the incongruity between appearances and
reality. The narrator displays sophistication, poking fun at
naive simplicity and providing explanations for things a
stranger might find perplexing. However, during events like
the sinking of the "Mariposa Belle," the narrator adopts a
simple-minded perspective and fully embraces the
Mariposan outlook. Gerald Lynch suggests that Leacock's
narrator is “chameleon-like, and his changeableness serves a
number of authorial purposes, foremost among which is that
it prevents the continual ironic undercutting from
degenerating, in Leacock’ s opinion, into one-dimensional
caustic satire" (64-65). According to Donald Cameron,
"Leacock evidently conceived the narrator as an intelligent
man feigning simplicity" (134).

The narrator playfully exaggerates when asserting

that the little steamer is tethered to the wharf with ropes of
about the same size as those used on the "Lusitania," and the
telegraph poles on Main Street boast colossal thickness,
supporting more wires than typically seen at a transatlantic
cable station. Cautioning the reader to adjust their
perspective, the narrator advises using the "eye of
discernment” rather than the “careless eye" that might
perceive Mariposa as a drowsy little town. Contrary to
initial impressions, the whole town is described as "a perfect
hive of activity™:
Of course, if you come to the place fresh from New York,
you are deceived. Your standard of vision is all astray. You
think the place is quiet. You do imagine that Mr. Smith is
asleep merely because he closes his eyes as he stands. But
live in Mariposa for six months or a year, and then you will
begin to understand it better; the buildings get higher and
higher; the Mariposa House grows more and more
luxurious... (SS 3).

The opening pages provide a picturesque
topographical description of Mariposa. The Main Street
boasts several significant buildings, including Smith's hotel
and Jeff's barber shop. Comparisons are drawn between the
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Main Street and renowned locations such as Threadneedle
Street or lower Broadway. The Mariposans, known for their
tendency to exaggerate, inflate the population figures,
doubling them from the official census count of five
thousand to ten thousand.

Despite the transcontinental railways passing
through Mariposa, most trains do not make stops, especially
at night. Nevertheless, Mariposans take pride in the presence
of the trains, even if they don't pause. The character of the
place undergoes a transformation with the changing seasons.
In winter, it becomes dark and dull, with wooden sidewalks
creaking from frost, and the dim light behind shop windows
described as "yellow and bleared," reminiscent of old coal-
oil lamps. As winter gives way to spring, melting snow and
shining sun mark the arrival of shanty men from the lumber
woods. "Mariposa is then a fierce, dangerous lumber town,
calculated to terrorize the soul of a newcomer who does not
understand that this also is only an appearance and that
presently the rough-looking shanty-men will change their
clothes and turn back again into farmers.” (SS 5).

During the summer, Mariposa experiences an
influx of visitors from the city. The "Mariposa Belle"
embarks on excursion trips, transforming the little town into
a summer resort. However, this too undergoes a change as
the days shorten, the visitors disappear, and the Maples
blaze in glory before dying, marking the arrival of autumn.
In Mariposa, things may not always be as they first appear,
yet, paradoxically, they are what they seem to be.

Lynch's observation highlights Leacock’'s use of
irony in "Sunshine Sketches,"” where the irony doesn't
merely suggest the opposite of what is stated; instead, it
acknowledges the potential truth in both appearance and
reality. Leacock's persistent ironic attitude implies the
difficulty of uncovering a straightforward truth. The
sketches depict recurring shifts from appearances toward
reality, only to witness a subsequent fallback or collapse.
Additionally, there are repeated manipulations of
appearances by the prefacer, the narrator, and characters
within the sketches. (58).

Smith is initially presented as an "overdressed
pirate," but his character swiftly transforms into that of "one
of the greatest minds in the hotel business." The reader
discovers that Smith is skilled at exploiting Mariposa's
delusions and its reverence for appearances, particularly the
perception of bigness. Despite being hailed as a hero and
benefactor by the Mariposans, Smith is, in reality, a shrewd
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individualist who capitalizes on their yearning for
importance and sophistication.

Having begun his career as a cook in the lumber
shanties of the north, Smith progressed through roles as a
food contractor and eventually became a hotelier. Upon
arriving in Mariposa, he purchased the "Royal Hotel,"
rebranded it as Smith's Hotel, and displayed a simple sign
beneath the sunshine proclaiming, 'JOS. SMITH, PROP."
The sight of Mr. Smith, a nearly three-hundred-pound man,
stands as living proof that such an individual is the natural
king of the hotel business (6). His strategic philanthropy
played a role in expanding and flourishing his business,
realizing the principle that what one gives will be returned a
hundredfold.

However, Smith finds himself in a predicament
when his liquor license is jeopardized for selling alcohol
after hours due to an unfortunate incident involving Judger
Pepperleigh being locked out. The narrator emphasizes the
importance of running a hotel decently or quitting. In
response, Smith acts swiftly, constructing a chaff and a rat's
cooler reminiscent of city establishments. Despite the
promise of a "girl-room" (grill), complete with palms and a
French chef, the room never materializes. The Mariposans,
enchanted by the city-like atmosphere, clamor for the hotel's
continuation, with some even suggesting Smith as the
Conservative candidate for the upcoming Dominion
elections.

Upon renewing his license, Smith contemplates
removing the rat's cooler but decides to keep it. The
envisioned "girl-room" never opens, and Smith, content in
his newfound financial security, dozes in the sun once again,
with financial success as his primary motivation.

The Mariposans are depicted as narrow-minded,
selfish, gullible, and hypocritical, possessing a remarkable
capacity for self-deception and the tendency to romanticize
themselves in roles that are contrary to their nature.
Jefferson Thorpe, a little man with dreams of greatness,
idolizes figures like the American financiers Rockefeller and
Carnegie. His rise to wealth is attributed to the northern
mining boom resulting from the discovery of silver deposits
in the Cobalt area, earning him a reputation as a financial
genius.

However, Thorpe's self-perception is delusional.

He invests in a fraudulent land speculation, loses all his
money, and returns to poverty. In contrast, Smith wisely
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invests in potatoes for profit in Cobalt. Despite financial
setbacks, Thorpe's "woman" manages to make a modest
profit from her poultry business. When Smith opens his
café, he places a substantial daily order for eggs,
overshadowing any mention of Rockfeller with their
crackling.

Thorpe remains a contented barber in the town he
loves, but the consequences of his financial missteps force
him to work late into the night to repay a friend whom he
persuaded to invest in the land speculation. His daughter
Myra, abandoning her drama classes, returns to work at the
telephone exchange, thus relinquishing her ambition of
becoming an actress. The narrator dismisses any sense of
pathos, asserting that working late is nothing to be pitied if
one has toiled hard throughout their lifetime (SS 35).

According to Desmond Pacey, this chapter,
considered the best-sustained, serves as a clear example of
genial satire on the corrupting influence of modern
industrialism and the veneration of material success (1952,
106).

The barber shop in Mariposa serves as a hub for
leisurely conversations, fostering an intimate social life
conducive to genial humor. Unlike the hurried pace of city
barber shops, shaving in Mariposa is considered a
pleasurable activity, lasting anywhere from twenty-five
minutes to three-quarters of an hour. The true charm of the
place lies in the art of conversation, with Jeff, the barber,
excelling in providing information.

Jeff's forte is not only the physical act of shaving
but also his ability to engage in discussions about major
league baseball games, horse races, and stock market
fortunes. Through these chats, he creates a mood of gentle
melancholy. When Jeff experiences a brief period of
financial success and contemplates investing in banana
plantations in Cuba, the narrator playfully remarks, "It
seemed to spoil one’ s idea of Jeff that copper and asbestos
and banana lands should form the goal of his thought when,
if he knew it, the little shop and the sunlight of Mariposa
were so much better" (SS 33).

In this instance, as in the case of Smith deciding to
keep the Rat's Cooler, the transition from humor to
sentimentality jeopardizes the satirical perspective. The
humor yields to a more sentimental tone, potentially
diminishing the effectiveness of the underlying satire.
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"The Marine Excursions of the Knights of Pythias"
recounts an excursion on Lake Wissanotti on a July
morning, providing a snapshot of social life in Mariposa.
The passengers engage in activities typical of their daily
lives. The excursion proceeds smoothly, and as the boat
returns with people subdued, quiet, and drowsy, singing "O-
Can-a-da," rumors circulate that the boat is sinking.

The narrator clarifies that the sinking described is
not a dramatic oceanic disaster with screaming crowds
plunging into the abyss of green waters. Rather, on Lake
Wissanotti, the "Mariposa Belle" occasionally sinks
temporarily, remaining stuck on the bottom until the
situation is rectified (SS 67).

In Mariposa, illusion is equated with reality,
creating a realm of innocence and fantasy where evil and
disaster are powerless. Even when the Mariposa Belle sinks,
no actual harm befalls anyone because the water is merely
less than six feet deep! Smith, the resourceful hotelier,
emerges as the hero, skillfully patching up the leaking
steamer and safely guiding it to the dock. The passengers,
indulging in self-centered pastimes aboard the boat, are
humorously satirized, yet they form a cohesive and
interdependent community reveling in their social outing.

Leacock's adept handling of this technique in the
sketch reflects the work of a seasoned craftsman,
showcasing his humorous prowess at its finest. When
revisiting this episode in "divine retrospect,” a term he later
employs in his subsequent humor books, Leacock imbues it
with the nostalgic flavor of something cherished from a
bygone era.

The next three sketches revolve around Dean
Drone, the Rector, who, after years of preaching in the small
church, aspired to raise a larger Ark in Gideon—a symbol of
greater evidence and a brighter beacon. However, the
demolition of the old church stands as a contradiction to the
past. The new church, despite frequent efforts to eliminate
its accumulating debt, only sees the debt grow larger each
year. Attempts like the "endless chain of letters” and the
"whirlwind campaign” brought from the city by Henry
Mullins fail, illustrating that what works in the city does not
necessarily succeed in a small town.

Faced with the mounting challenges, Dean Drone
decides to resign. A nightmarish vision of the new church
burning haunts him, but the unexpected twist occurs—no
real harm is done! The church was overinsured, and the
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insurance money proves sufficient to resolve all the
financial issues. Smith, once again, emerges as the hero
leading the firefighting efforts that save the rest of the town
from the flames. Ironically, it was Smith who started the fire
he bravely fought. Smith's "crime" allows the Dean to enjoy
a happy retirement, with the new curate handling the
workload. The narrator attempts to add a touch of pathos by
referencing Drone's deceased wife and the growing
closeness between the Dean and her. This poignant element,
later added at the suggestion of Leacock's mother,
underscores Leacock’s belief that true humor exists in the
delicate balance between satire and sentimentality.

The three subsequent sketches are dedicated to the
love story of Peter Pumpkin, the junior teller in the
Exchange Bank, and ZenaPepperleigh, the daughter of
Judge Pepperleigh. Leacock envisioned this episode as the
unifying force of the book but acknowledged its failure to
develop as such. His struggles with plot development
become apparent in this section, as he candidly expressed:

"l wrote this book with considerable difficulty. I can invent
characters quite easily, but | have no notion as to how to
make things happen to them. Indeed, | see no reason why
anything should. I could write awfully good short stories if it
were only permissible to introduce some extremely original
character, and at the end of two pages announce that at this
point a brick fell on his head and killed him...| do not mean
that the hero would always and necessarily be killed by a
brick. One might sometimes use two. Such feeble plots as
there are in this book were invented by brute force, after the
characters had been introduced. Hence the clumsiness of
construction all through." (qtd. McArthur 136)

This candid admission reveals the challenges
Leacock faced in crafting a cohesive plot for the book.

The love story of Pumpkin and Zena unfolds as a
manifestation of romantic love coming to fruition. Zena, a
cultured girl with a penchant for chivalric tales and romantic
daydreaming, epitomizes the aspirations shared by other
girls in Mariposa. Over time, she marries an “enchanted
Prince" and resides in one of those enchanted houses, where
Pumpkin can be observed "cutting enchanted grass,” and
they have "an enchanted baby too" (SS 123). The humor in
this narrative stems from a paradox—Pumpkin appears
absurdly foolish and richly comic, yet simultaneously
transforms into something fresh, golden, and magnificent
(Cameron 126).
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The subsequent two chapters delve into the
significant election at Missinaba County and the triumph of
Mr. Smith. The preceding year, 1911, witnessed one of the
most acrimonious elections in Canadian history, where
Wilfred Laurier and his government faced defeat on the
reciprocity issue. Leacock personally spoke in the East
Simcoe district against the concept of trade reciprocity with
the United States. The conservatives feared that such an
arrangement would weaken ties with Great Britain,
potentially leading Canada to be assimilated into the United
States over time.

Leacock vividly portrays the unique dynamics of
politics in a small town, mirroring, on a smaller scale, the
events on the national stage. Employing a light touch and
injecting a comedic exaggeration of the campaign's
seriousness, he gleefully satirizes the voters. In this political
circus, Smith runs against the incumbent John Bagshaw, the
seasoned politician with two decades of parliamentary
experience. Edward Drone, Dean Drone's brother, also
enters the race as an independent candidate, championing
public honesty but proving as ineffective in politics as his
brother was in the church.

Smith stands out as a shrewd practitioner of
practical politics, focusing on "temperance and total
prohibitionism" as his platform. While Bagshaw relies on
traditional patronage to secure votes, Smith, the
conservative advocate of protectionism and "the Empire,"
capitalizes on Mariposa's fascination with grandeur from the
city. When addressing questions about imperial defense, he
skillfully shifts his stance on prohibition to advocate for
restrictive licensing. To further inflate his political grandeur,
Smith confidently cites statistics: "If any of them farmers
says the figures ain’ t correct, tell them to go to Washington
and see for themselves: say that if any man wants the proof
of your figures let him go over to England and ask—tell him
to go straight to London and see it all for himself in the
books." (SS 140)

Smith secures victory through a clever tactical
move. He orchestrates the premature telegraphing of his
triumph from the city. Smith's strategy involves instructing
his supporters to remain reserved until the final hour and
then unleash a full-fledged, persistent effort, encouraging
them to "keep on till they make you quit." The voters,
apprehensive of making an error, wait throughout the day.
However, when they witness Smith's supporters flooding
into the polls and catch wind of the news from outside, they
unite in a massive stampede to cast their votes. Leacock
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revels in mocking the superficiality and humbug present in
politics, infusing this sketch with a delightful brand of
humor.

In the culminating chapter, the reader is transported
across both time and space, far removed from the quaint
town of Mariposa. Seated in the austere leather chairs of the
Mausoleum Club in the bustling city, the narrative compels
the reader to reflect on the memory of the sun-drenched
little town. The consistently amiable humor that has
pervaded the tale yields to a pervasive sense of nostalgia.

Within the Mausoleum Club, elderly gentlemen
engage in conversation, their discourse centered on the small
town basking in sunlight, a place they once intimately knew
(SS 153). For Leacock, the train journey to Mariposa
becomes a profound odyssey back into the recesses of his
childhood. Departing from the city, an uncanny
transformation occurs—eity magnates metamorphose into
denizens of Mariposa, and the sleek electric locomotive
morphs into a timeworn wooden engine, "The old engine
with a wide top resembling a hat on its funnel, and emitting
sparks sufficient to illuminate a lawsuit for damages once
per mile" (SS 150).

As the train advances towards Mariposa, resonating
with the echoes of thunder and the rhythmic pounding, one
is evoked to contemplate Canada's enduring struggle to
safeguard its unique identity amidst the encroaching
influence of the United States. The symbolism embedded in
the train's entry into Mariposa mirrors Canada's ongoing
endeavor to preserve its distinctive character amid the
relentless march of time and external pressures.

The Envoi narrator adeptly oscillates between
narrative modes, transitioning seamlessly from 'you' to 'they'
and back to 'you." Finally, in a passage employing the first
person, he unequivocally asserts his alignment with the
Mariposans as the train nears its destination:

As the autumn night rushes by, the speed of the train
becomes palpable. You, undoubtedly, have experienced
travel on renowned express trains like the Empire State
Express, the New Limited, and the Maritime Express, which
boasts a record-breaking six hundred whirling miles from
Paris to Marseilles. However, compare them to this—this
frenzied journey, this breakneck pace, the thunderous roar of
the Mariposa local hurtling towards its home! Disregard the
purported speed of a mere twenty-five miles per hour. The
amalgamation of flat cars and coaches, propelled into the
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night, its engine whistle piercing the quiet woods and
resonating over the serene lake, proudly claims its status as
the fastest train globally. Indeed, it stands as the
pinnacle—the most comfortable, dependable, luxurious, and
expeditious train ever to turn its wheels (SS 151-52).

This represents Leacock at the zenith of his literary
prowess, capturing a delightful flight of fancy. Within the
train, passengers effortlessly transform into the most
amiable and sociable companions. Engaging in
conversation, they casually address the conductor and
brakeman as "Bill" and "Sam," fostering an atmosphere of
familial camaraderie. As the journey concludes and the train
pulls into the station, echoes of "Mariposa! Mariposa!" ring
out from brakemen and porters. Leacock concludes the book
at this juncture, gently pulling the reader back to their
present reality, positioned outside the town, wearing a subtle
smile, yet imbued with a poignant sense of lost youth and
innocence. "Mariposa possesses its fair share of folly and
hypocrisy; yet, within its confines, simplicity and vitality
thrive. Sunshine Sketches is underpinned by love, and while
it flirts with sentimentality, its deftly woven irony rescues it
from such pitfalls. Termed a minor masterpiece, it
undoubtedly stands as the pinnacle of Leacock's artistic
achievement" (Cameron 135).

The critical discourse primarily revolves around the
unique flavor of the book, with debates centering on
whether it possesses a sharply satirical tone or is crafted
from a foundation of kind and affectionate comedy.
According to Desmond Pacey, who notes the creation of "an
idyl of a small community," Leacock employs a form of
gentle irony that adds a fascinating layer to the narrative
(1951, 213). It is this very ambiguity and subtle irony that
contribute to the book's allure. Pacey concludes that the
satire within is remarkably mild and tender.

In contrast, Robertson Davis contends that the book
exudes a "ferocious and mordant” quality. He goes on to
argue that the sunshine enveloping the little town often
appears more akin to the glaring light of a clinician's lamp,
and the author's pen is as incisive as a clinician's scalpel
(111-112). The divergence in perspectives highlights the
nuanced nature of the work, inviting readers to interpret the
narrative's tone through various lenses.

Malcolm Ross, in his introduction to Sunshine
Sketches, challenges the characterization of Leacock as a
satirist, asserting that the genius at play is one of irony
rather than satire. He contends, "To attack and defend, to
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love and hate in one breath, is not the genius of satire, but
the genius of irony, the subtler art, the deeper wisdom" (xi).
Similarly, Margaret Atwood dismisses the categorization of
the book as either satiric or parody, deeming it simply
‘humor," intended purely for comedic effect (186).

D.A. Cameron, in his examination of Leacock's use
of irony, argues that despite an initial appearance of satire,
the overarching vision in Leacock’s work is ironic. Cameron
suggests, "Leacock usually begins with an external view of
his characters and gradually delves into their inner lives; he
commences in satire but concludes in irony" (1967, 124). As
a satirist, Leacock maintains a distinction between himself
and his characters, but when he adopts a sentimental and
pathetic tone, he seeks to comprehend them more intimately
and align himself with their experiences. As an ironist,
Leacock skillfully navigates both aspects.

Leacock also advocates for the fusion of humor and
pathos, stating, "United, each tempers and supports the
other. Pathos keeps humor from breaking into guffaws and
humor keeps pathos from subsiding into sobs. It is like the
union of two metals, one too hard, the other too soft for use
alone" (H.H.233). This philosophy underscores Leacock's
adept blending of contrasting elements to achieve a nuanced
and balanced narrative.

While Leacock possesses satirical prowess, he is
not easily aligned with the likes of great satirists such as
Swift, Pope, or Dryden. His brand of satire resembles more
of the Horatian style—eolloquial, conversational, and
gentlemanly, addressing less weighty moral, social, and
literary subjects.

The question of "Leacock the still-born novelist"
has stirred considerable critical discourse (Cameron 136-
153). Despite his proximity to novelistic qualities in works
like Sunshine Sketches and Arcadian Adventures, Leacock
never ventured into writing a full-fledged novel. Some
critics, like Peter McArthur, posit that external pressures
from publishers, the public, and perhaps Leacock's own
temperament compelled him into a pattern of constant
repetition, hindering his artistic growth (159-61). On the
contrary, Robertson Davies sees Sunshine Sketches as a
potential precursor to a novel, asserting that it gives the
impression of a writer on the brink of creating a novel soon.
He emphasizes that the book "must be read straight through
if we are to comprehend it fully" (21).
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However, Malcolm Ross, in his introduction to the
text, vehemently opposes this notion, asserting that Sunshine
Sketches is not a novel, nor does it carry the potential of
evolving into one. He dismisses the idea that Leacock, in
1912, was poised to become a comic novelist akin to
Thackeray or Mark Twain, stating, "Leacock does not and, |
think, could not write narrative as a novelist writes
narrative” (ix-x). Ross's stance underscores the distinction
he sees between Leacock's style and the traditional
novelistic form.

Leacock demonstrates a particular skill in crafting
anecdotes and writing sketches that are a blend of caricature,
anecdote, and essay. W. H. Magee notes that Sunshine
Sketches retains an "episodic" quality, while others like
Karla El-Hassan emphasize the narrator's pivotal role in
shaping the individual pieces into a cohesive whole (174).
Despite the consensus on Leacock’s ability to infuse a
unified tone and a sense of wholeness in the local color
scenes, critics often label the work as "still episodic™ (Magee
41).

The unique Leacock humor, while lending a
unified atmosphere, tends to be somewhat static. The genial
humor governs the sketches, and in the final chapter, it
evolves into pure nostalgia. Some critics describe the book
as "loosely episodic,” a "series of loosely interrelated
sketches,” or no more than a collection of sketches (New
132; Spettigue 173; Phelps 75). El-Hassan, however,
suggests that the narrators' incongruous and ambiguous
opinions of Mariposa complement each other, gradually
unveiling the interior inconsistencies of the little town and
forming a cohesive thematic expansion.

In essence, the book comprises twelve individual
sketches bound together by a potent sense of the Canadian
small town and the author's humor in presenting diverse
incidents. It becomes evident that while Leacock excels in
eliciting smiles, chuckles, or outright laughter from readers
through his portrayal of characters and situations, he
struggles to weave a unified plot or employ a cohesive
narrative strategy.

Following Sunshine Sketches, Leacock directed his
genial humor towards lighter and generally disunified
sketches in several volumes. It was only once more, in
Arcadian Adventures with the Idle Rich, that he revisited the
comprehensive treatment of a single setting, this time
delving into city life rather than small-town dynamics. This
book can be considered a fictional companion to Sunshine
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Sketches, with its eight chapters, akin to the eleven chapters
in  Sunshine Sketches, grouped into five thematic
sections—business, society, romance, religion, and politics.

Set in the large developing American City of
Plutoria (based on Montreal, while Mariposa epitomizes a
typical American town), the inhabitants of Plutoria Avenue
are portrayed as hypocritical and perilous embodiments of
corrupt institutions such as church, politics, finance, and
education. The satire within Arcadian Adventures is notably
bitter and escalates in intensity and darkness, culminating in
the final chapter that vividly exposes the tyranny and
violence inherent in these corrupt establishments.

Just as Mariposa doesn't represent a true Utopia,
Plutoria doesn't embody the real Arcadia. Gerald Lynch
aptly notes, "Taken together, the two books reveal the range
of Leacock’ s fictional concerns: his perception of the need
to recover the values associated with small communities and
his apprehensions about the kind of metropolitan society
that may develop in the absence of these values" (121).
Leacock's dual exploration in these works showcases his
nuanced understanding of the contrasts between small-town
virtues and the potential pitfalls of sprawling urban
environments.

The initial sketch unfolds as an ironic examination
of a typical Plutocrat attempting to extract money from an
English Duke, who, ironically, had come to borrow money
to save his ancestral estate. Lucullus Fysshe, upon
discovering the truth, redirects the Duke to another Plutocrat
who takes him to a hunting resort, unwittingly setting
himself up for exploitation, while the Duke revels in his
hunting pursuits. The plot hinges on the comic device of
cross-purposes, with the big businessmen exploiting each
other for their individual gains.

In the subsequent two chapters, Leacock introduces
Tomlinson, the "Wizard of Finance," representing an
agrarian way of life and serving as a foil to the Plutorians.
Similar to Jefferson Thorpe, Tomlinson transitions to the
city when gold is discovered near his farmhouse. Settling
into the opulent Grand Palaver Hotel, he and his family
deteriorate amidst unfamiliar and unwelcome luxury.
Encased within the confines of the grand hotel, Tomlinson
yearns for his small rural past, ultimately deciding to divest
himself of all wealth. Paradoxically, as he seeks to lose his
riches, he only grows wealthier. When the mine eventually
collapses, Tomlinson joyfully returns to the sacred grounds
of his ancestral farm. The story encapsulates both tragedy
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and comedy, with Tomlinson serving as a character whose
laughter is intertwined with the proximity of tears, as noted
by Desmond Pacey: "Leacock came as close in these
sections to what he, in his Humour and Humanity, called
'sublime humour' as he was ever to come. Tomlinson is at
once a tragic and a comic figure, and the laughter of the
story is always close to tears" (107-108).

In "The Arrested Philanthropy of Mr. Tomlinson,"
Leacock directs his satire toward higher education, a topic
he frequently addresses. Plutoria University, depicted with
its grand buildings, is likened to the city's best departmental
stores or factories. The university's president, Dr. Boomer,
advocates for a constant flux in buildings and staff. Despite
the transformation of the old Concordia College into
Plutoria University, it is portrayed as a mere parody of its
former self. Degrees, whether honorary or ordinary, are
seemingly granted based on the financial contributions
received from patrons. Dr. Boomer, seeking Tomlinson's aid
to retire professors and demolish older buildings, offers him
an honorary degree and admission for his son.

Within the Mausoleum Club, most members spend
their days leisurely immersed in the club's relaxed
atmosphere. They engage in discussions about significant
national issues, such as the perceived decline in morality
among the working class and the perceived lack of
Christianity among the masses. Their wives, often bored,
indulge in various pointless pursuits until fatigue sets in.
Mrs. RasselyerBrown, referred to as "the self-assertive
grand dame of Plutorian society," epitomizes this
demographic. Disdainful of her husband's coal and wood
business, she seeks novelty and respite from boredom,
unwittingly falling into the clutches of the occultist Mr.
YahiBahi and his assistant Ram Spud. The entire episode
brims with humor, showcasing Leacock's adeptness at
crafting entertaining narratives.

In the narrative of Mr. Spillikin, Leacock portrays a
character even more foolish than Pupkin. Mr. Spillikin
perennially finds himself in love but lacks the confidence to
express his feelings, leading to a series of lost opportunities.
Norah, a woman who genuinely cares for him, becomes a
victim of Mrs. Everleigh, a middle-aged woman with dyed
hair, who cunningly marries Mr. Spillikin for his wealth.
Despite his colossal ignorance, Mr. Spillikin remains
blissfully unaware of being exploited and is ultimately seen
happily playing billiards with his step-sons. The story,
blending cruel deception with missed opportunities, is a
poignant yet savagely farcical tale.
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Leacock's caricature of the Newberries, Mr.
Spillikin's parents, is rich in irony. Unsure of what to do
with their wealth, they alleviate boredom by incessantly
demolishing and redesigning their estate. The crowning
irony lies in Mr. Newberry's perception that conforming to
nature's order entails a violent remaking of nature itself.

The rivalry between the churches of St. Asaph and
St. Osoph, despite their similar backgrounds, unfolds with
Dr. McTeague, the minister of St. Osoph, being a failure,
while Reverend Edward Fare forth Furlong, the Rector of St.
Asaph, is a very active man who acquiesces to the desires of
his affluent parishioners. The eventual merger of the rival
churches marks what many view as the inception of a new
era in the history of the modern church. With the elimination
of competition and controversies over dogma, the United
Church Limited adopts an organizational structure
resembling that of a factory or company in its annual or
half-yearly reports. Leacock extends his critique to
education, aligning it with modern finance. The entire book
serves as a scathing indictment of the unscrupulous
accumulation and consumption of wealth.

"The Great Fight for Clean Government" delineates
how a citizens' organization orchestrates the purest and
cleanest election ever held in the city, ostensibly aiming to
combat "the cohorts of darkness." However, the campaign
masks its true intention: to oust the relatively honest but
impoverished aldermen of the city in order to manipulate the
government for the benefit of business interests. The first
triumph involves changing the government to a board. As
the book concludes, the denizens of Plutoria Avenue
celebrate the victory of clean government, only to realize
they have brought back the same individuals to power, albeit
at a higher cost. The corrupted language employed
throughout the narrative exposes the hypocrisy of the
Plutorians and underscores the incongruity between
appearance and reality, a recurrent theme in Leacock's
works.

Sunshine Sketches and Arcadian Adventures share
a striking similarity in style and theme. While the humor in
the former primarily stems from character follies, the latter
predominantly revolves around situational humor. When
character-based humor does emerge in Arcadian
Adventures, it carries a harsher tone. Beyond the stylistic
devices used to open the two books, Leacock’s satire lays
bare the deficiencies of the Canadian character, mocking
their efforts to embody traits they inherently lack. Mariposa
and Plutoria symbolize the two facets of Canadian life as
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perceived by Leacock—transitioning from rural to urban
standards influenced by their southern neighbor.

5. CONCLUSION:

In conclusion, the exploration of Stephen Leacock's
comedic legacy reveals the profound influence of regional
humor and local color on his work. Through a
comprehensive analysis, it becomes evident that Leacock
skillfully employed these elements to craft timeless and
universally appealing comedic narratives.

Leacock's keen understanding of regional nuances
allowed him to create characters and situations that
resonated with diverse audiences. His ability to capture the
essence of local humor, whether rooted in cultural
idiosyncrasies or geographical peculiarities, contributed to
the enduring popularity of his works.

Furthermore, the examination of Leacock’s
comedic legacy underscores the importance of humor as a
tool for social commentary. His satirical approach, often
laced with wit and irony, enabled him to critique societal
norms and human folly. By intertwining regional humor and
local color with insightful observations, Leacock crafted
narratives that transcended geographical boundaries, making
his work relatable to readers across the globe.

In essence, this comprehensive analysis sheds light
on the timeless relevance of Stephen Leacock's comedic
contributions. His legacy serves as a testament to the
enduring power of humor rooted in regional specificity and
local color, demonstrating the ability of such elements to
transcend cultural barriers and leave an indelible mark on
the literary landscape. As scholars and enthusiasts continue
to delve into Leacock's works, they are certain to find a rich
tapestry of humor interwoven with regional flavors, offering
a lasting source of delight and contemplation.

REFERENCES:

1. Leacock Stephen .Humour and Humanity: An
Introduction to the Study of Humour. London:
Butterworth, 1937.

2. Leacock Stephen .Sunshine Sketches of a Little Town.
1912. Toronto: McClelland, 1960.

3. Welty, Eudora. Critical Approaches to Fiction. Eds.
Shiv.K.Kumar and Keith Mackean. New York:
McGraw-Hill, 1968.

4. Legate, David M. Stephen Leacock: A Biography,
Toronto: Doubleday, 1970.

IJRITCC | May 2023, Available @ http://www.ijritcc.org

5. Lynch, Gerald. Stephen Leacock: Humour and Humanity.
Montreal, McGill- Queen’ s UP, 1988.

6. McArthur, Peter. Stephen Leacock. Makers of Canadian
Literature. Toronto: Ryerson, 1923.

7. Pacey, Desmond. “ Leacock as a Satirist” . Queen’ s
Quarterly. 58(1951): 208-19.

8. Pacey, Desmond. Creative Writing in Canada: A Short
History of English-Canadian Literature. Toronto:
Ryerson, 1952.

9. Phelps, Arthur L. “ Stephen Leacock” . Canadian
Writers. Toronto: McClelland, 1953.

10. Ross, Malcolm. Introduction. Sunshine Sketches of a
Little Town by Stephen Leacock. Toronto:
MccClelland, 1970. 6-12.

11. Sandwell, B.K. “ How the Sketches Started.” Saturday
Night, 67 Aug. 1952, 7-8.

12. Saxena, O.P. Glimpses of Indo-English Fiction. 2 vols.
New Delhi: Jainsons, 1985.

13. Spettigue, Douglas. “ A Partisan Reading of Leacock” .
The Literary Half-Yearly. 13 (Ju8l. 1972): 171-180.

14. Cameron, Donald A. Faces of Leacock. Toronto:
Ryerson, 1967.

15. Cameron, D.A. “ Stephen Leacock: The Novelist who
Never Was” . Dalhousie Review. 46.1 (Spring 1966)

16. Cameron, D.A.. “ Stephen Leacock: The Boy Behind the
Arras” . The Journal of 17. Commonwealth Literature.
3 (1967): 3-18.

18. Cameron, D.A.. Introduction. Behind the Beyond by
Stephen Leacock. Toronto: McClelland, 1969.

19. Davies, Robertson. “ On Stephen Leacock” . Masks of
Fiction. Ed. A. J.M.Smith. Toronto: McClelland, 1961.
93-114.

20. Davies, Robertson. Introduction. Feast of Stephen.
Toronto: McClelland. 1970. 1-45.

21. El-Hassan, Karla. “ Reflections on the Special Unity of
Stephen Leacock’ s Sunshine Sketches of a Little
Town” . Gaining Ground: European Critics on
Canadian Literature. Ed. Robert. Kroetsch and
Reingard M.Nischik. Edmondon: Ne West, 1985.

22. Magee, W.H. “ Stephen Leacock: Local Colourist” .
Canadian Literature. 39 (Winter 1969): 34-42.

23. Magee, W.H. “ Genial Humour in Stephen Leacock” .
Dalhousie Review. 56 (1976): 268-82.

ETHICS DECLARATIONS:

Competing interests:

The authors affirm that there are no competing interests to
disclose.

431


http://www.ijritcc.org/

International Journal on Recent and Innovation Trends in Computing and Communication
ISSN: 2321-8169 Volume: 11 Issue: 5
Article Received: 02 March 2023 Revised: 26 April 2023 Accepted: 12 May 2023

Ethical approval:

This research has been conducted in accordance with ethical
standards. However, it is important to note that formal
ethical approval was not deemed necessary for this study.

Informed consent:

The content of this article does not involve any studies with
human participants that would necessitate obtaining
informed consent from the subjects.

432

IJRITCC | May 2023, Available @ http://www.ijritcc.org


http://www.ijritcc.org/

